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Recognised as a Ville d’Art et d’Histoire (Town of 
Art and History) since 1993, Laval is committed 
to promoting its heritage on a daily basis. With 
a team of scientists (archaeologists, General 
Registry of Cultural Heritage researcher) and 
coordinators with their known skills, the Laval 
Heritage Service acts in fields as varied as 

education, tourism promotion and highlighting 
urban conservation, with a view to making the 
town and its heritage known to the greatest 
number. As a result, each year, close to 30,000 
people register for the different events on offer 
to an audience aged between 1 and 99!

Service Patrimoine – Ville de Laval
Maison du Grand Veneur
14, rue des Orfèvres
53 000 Laval
Tel : +33 (0)2 53 74 12 50
www.patrimoine.laval.fr

Follow us on 
Facebook: Laval Patrimoine
Instagram: laval_patrimoine

Laval Area Tourist Office
(Office de Tourisme du Pays de Laval)
84 avenue Robert Buron
53 000 Laval
Tel : +33 (0)2 43 49 46 46
www.laval-tourisme.com/en

Follow us on 
Facebook: Laval Tourisme
Instagram: laval_tourisme

Cover pictures: aerial view of Laval and La Mayenne, old town, Virtual model of Laval in 1753.

If the banks of the Mayenne have been widely 
populated since proto-history, it was the 
valley’s military, religious and economic role 
that shaped its urban future. 
Successively, in alliance with noble families 
from Normandy, Brittany and Anjou, the lords 
of Laval controlled the heights of the right bank 
and the river crossing at the ford from the 11th 
century. 
A prosperous town enclosed by walls was 
organised, first around a promontory, then 
around a donjon. Even the name reflects 
the influence of the lords on the site (Vallis, 
Guidonis, then Laval). A stone bridge was built 
across the Mayenne in the 13th century. Until 
the Revolution, it was a necessary crossing 
between Le Mans and Rennes. Following the 
Hundred Years War, the land of Laval gained the 
status of an earldom. The lords, masters from 
Laval and Vitré, used the river as a means for 
economic revival. On its banks, linen laundering 
was developed for export to American colonies. 
The renewed prosperity led to growth of the 
suburbs and suburban hamlets (Avesnières, 
Saint Vénérand, La Senelle). The masters of the 
town, allies to René d’Anjou, took Renaissance 
values with them to the Maine area. Loire tufa 
was used to renew public (Saint-Vénérand 
Church, Château Neuf) or private (Maison du 
Grand Veneur, Boulain Hotel) architecture. The 
Counter-Reformation saw the town encircled 
by a string of convents and monasteries 
(Ursuline, Benedictine, Capuchin).
The movement also provided local artists with 
the opportunity to introduce the Laval model 

altarpiece to all the churches to the west, and 
the Laval lords’ involvement in the Protestant 
party was forgotten. The economic pinnacle of 
the entire town was in the 18th century, thanks 
to the textile industry. It was managed by an 
oligarchy of merchants who lived in sumptuous 
town houses. However, the arrival of cotton 
in the 19th century quickly replaced linen and 
the role of the river became less important. 
On the initiative of the first prefects and local 
councillors, it was canalised. Along with the 
construction of the quays, a large east-west 
thoroughfare was created to improve the Paris-
Rennes link. In 1855, the construction of a railway 
viaduct completed the major works policy, 
illustrated by the construction of monumental 
public buildings such as the theatre (1826), the 
town hall (1830) and the Museum of Fine Arts 
(1890). Laval then experienced a slight decline 
in population that was thankfully compensated 
by a return to prosperity during the Glorious 
Thirty (1945–1975).
Rural exodus led to an increased population 
and the development of new districts in the 
surrounding area, including Les Fourches and 
Saint Nicolas ZUPs* and the Bourny ZAC*. Laval 
is now the urban centre of a conurbation with 
a population of 100,000 and is pursuing its 
development aimed more specifically at road 
(motorway) and rail (LGV) access connecting 
Paris and Brittany.

* ZUP: Priority Urban Development Zone 
   ZAC: Joint Development Zone
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LAVAL, EARLDOM
The lords of Laval, had since become governors of Brittany, and around 
the castle a rich heritage flourished, proof of the dynamic textile activity 
up until just before the Revolution.
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      Vieux-château (old castle)
Founding the castle endorsed the creation of the 
town of Laval. Between 1020 and 1030, Guy de 
Dénéré established his castrum on a rocky spur 
overlooking the River Mayenne, close to the age-
old ford. This first building, made of earth and 
wood, with its three-motte defensive system, was 
soon replaced by a stone fortress, the centre piece 
of which is the cylindrical donjon built in 1220.  The 
34-metre-high tower was for military purposes and 
still has hoardings considered to be the oldest in 
France. During the Renaissance, under the influence 
of the lords who had become governors of Brittany, 
large windows were added to the façade over the 
courtyard. They were richly adorned with tufa and 
the motifs took their inspiration from antiquity. 
Mythological beings (mermaids, centaurs) as well as 
obvious references to Greco-Roman heritage (draped 
busts, pectoral armour) are both present. During the 
Revolution, the former home of the lords of Laval 
was used as a prison and since 1967, it is home to the 
Musée d’art naif et des arts singuliers (Museum of 
Naive and Outsider Arts), which pays tribute to the 
pictorial heritage left by Douanier Rousseau.

       Place de La Trémoille
When leaving the castle courtyard, you arrive on the 
‘grand pavé’ which was the heart of the town under 
the Ancien Régime. Count Guy XVII of Laval had a 
sumptuous Renaissance gallery built there in 1542, 
largely inspired by the royal model at Fontainebleau. 
At the time of the Revolution, the building became the 
courthouse. The guillotine was then set up in front of 
the Maison de la Bazoche or la Béraudière (No. 10). 
The façade was inspired by the Place des Vosges in 
Paris, with boss windows and a high slate roof, and 
still bears the date indicating that it was built in 1615. 
It is from the same period as the castle entrance 
pavilion built in line with the Maison Pierre Briand 
and is assembled in an interesting manner combining 
half-timbering and bricks. From the square, the 
imposing outline of the Trinity Cathedral can be seen. 
This monument, built from 1070 onwards, provides 
an interesting summary of the different religious 
architectural styles during the Roman era in the 19th 
century. In 1855 the building, which had since become 
a cathedral, welcomed Bishop Wicart, the first bishop 
of La Mayenne.

       Place Saint-Tugal
Leaving the Maison de la Bazoche to the left, you 
will arrive in front of the imposing façade of the 
courthouse. Built in 2006 following plans by the 
architect Roubert, the building has a monumental 
porch that opens onto an atrium leading to the 
court rooms and administrative areas. Its modest 
architecture means that the contemporary 
construction fits in with the historic environment 
and continues to lend a new, strong heritage aspect 
to the neighbourhood. It is in keeping with the half-
timbered houses (No. 12, 14 and 16) that date back to 
the end of the Middle Ages, and the neoclassic-style 
building that housed the municipal library until 1976. 
On the east gable of the latter, are the remains of 
the first spans of the nave belonging to a religious 
building, where it is also possible to see a sculpted 
capital at the start of the ribbed heading. This was the 
collegiate church of Saint Tugal. Construction began 
in 1444 as requested by Anne, the first countess of 
Laval, who made it the family necropolis. Abandoned 
at the time of the Revolution, the building was 
first used as stables before being progressively 
dismantled, including destruction of the cloister.

       Rue Renaise
Leaving a 17th public fountain, decorated with an 
elegant marble shell and triangular pediment, to the 
left, follow Rue des Béliers then Rue Renaise. This 
artery still has an original, long narrow parcel, dating 
back to the Middle Ages. Archaeologists consider it 
to be the first traces of the village of Laval, founded 
around the castle in the 11th century. Nonetheless, 

the façades aligned along the street with their 
characteristic ornamental elements (cast-iron 
balconies, door knockers, dated doors) are signs of 
the first changes to the urban space that took place 
in the 18th century.

       Place Hardy de Lévaré
The flamboyant Gothic style of the cathedral 
illustrates the changes to the monument at the end 
of the Middle Ages. Following its flat apse, you will 
reach Place Hardy de Lévaré. A statue of Joan of 
Arc, built in 1910, is a reminder that Guy XIV of Laval 
and his brother, André de Lohéac, future Marshal 
of France, fought alongside Joan of Arc. In place 
of the square that can be seen today, up until the 
middle of the 18th century, there were strong, half-
moon shaped fortifications that acted as an artillery 
bulwark to protect the immediate surroundings of 
the Beucheresse gateway. The defensive structure 
has two semicircular towers flanking a narrow, 
arched passage, the sides have arrow-slits and 
machicolations top the walls. In 1844, the building, 
which became private in the 19th century, was 
birthplace to the father of Naive Art, who came to be 
remembered as Le Douanier Rousseau.
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1 – Vieux-château (old castle)
2 – Place de La Trémoille
3 – Trinity Cathedral
4 – Beucheresse Gateway
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       Place de Hercé
Behind a grating, the Anne d’Alègre promenade, 
in memory of a lady from Laval whose body was 
found in the castle chapel in 1987, follows the former 
moat along the southern wall that has protected 
the town since the 13th century. When leaving this 
area, Rue des Éperons to the right leads to a large 
square planned by, and named after Jean-François 
de Hercé. He was initially Mayor of Laval (1814–1829), 
then Bishop of Nantes (1838–1848). Under the 
name of Montmartin, this suburban site was first 
occupied in 1621 by scholastics from Poitiers who 
founded a Benedictine convent here. The monastic 
establishment was destroyed during the Revolution 
and gave way to an urban area with neoclassical 
town houses, such as No. 11, the Hôtel de Pignerolle 
and its elegant façade illustrated with antique busts, 
and other major public projects. The first is the 
former Museum of Fine Arts (1899), a neo-Greek-
style building, built following plans by the architect 
Léopold Ridel. The second, the multipurpose hall 
(1976), replaced the Palais de l’Industrie (a Baltard-
style masterpiece that was eventually destroyed) 
and displays a more contemporary architectural 
style inspired by the Grenoble sports hall.

       Jardin de la Perrine  
       (Perrine Garden)
The town acquired the Jardin de la Perrine, a 
previously private property, in 1885. From the terrace, 
there is an interesting view of the town and the river. 
Near to the rose garden, is a sailing boat in souvenir 
of Alain Gerbault, a famous solo yachtsman who 
completed a tour of the world between 1923 and 
1929. Further up, a small square provides the setting 
for Douanier Rousseau’s grave. His ashes were 
returned to Laval in 1947. Nearby, the 4.5-hectare 
botanical garden invites visitors to discover many 
exotic species such as sequoia, cedar and ginkgo. Two 
cultural establishments (the Musée École and Espace 
Gerbault) complete the facilities in this pedestrian 
area, which is popular among the Laval population.
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       Rue de la Trinité
A doorway on the Place des 4 docteurs Bucquet 
leads back to the historic centre via Rue des Chevaux. 
Near to the cathedral, in Rue de la Trinité, is one of 
the most remarkable examples of a half-timbered 
construction from the beginning of the 16th century. 
The Hôtel de Clermont, town office of the Cistercian 
abbey of the same name, has a façade decorated 
with sculptures representing coherent religious 
iconography. From left to right, are the figures of 
Saint Benoit and Saint Bernard alongside that of the 
Virgin and child. On the side of the cathedral, Saint 
Christopher and Sainte Barbe complete the symbolic 
scene, to protect travellers and the urban island from 
the risk of fire.

       Grande Rue
Continuing along Rue de la Trinité, it becomes Grande 
Rue, the layout of which follows a former ancient road 
leading to Armorica. At the crossroads with Rue des 
Orfèvres, the façade of a home built of tufa, displays 
a rich sculpted decor: an indication of its owner’s 
social status. Built in 1554 for the merchant Jacques 
Marest, it is known as Maison du Grand Veneur and is 
an illustration of the prosperous linen trade following 
the canalisation of the Mayenne between Angers 
and Laval, during the reign of François I. Today, the 
elegant building houses the Laval Heritage Service. 
Further down, around the fountain, there are timber-
framed buildings sometimes with pronounced 
corbels, testifying to the property dynamics in the 
town following the end of the Hundred Years War. 
On the left, at No. 28, the Maison du Pou Volant, 
whose name refers to its role as a former hospice 
for the needy, has been scientifically dated using 
dendrochronology. The wood used for the structure 
was felled in 1423, which makes it one of the town’s 
oldest houses.

1 - Former Museum of Fine Arts 
2 - Jardin de la Perrine (Perrine Garden)
3 - Promenade Anne d’Alègre
4 - Maison du Pou Volant
5 - Hôtel de Clermont
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Two circuits 
to explore 
the town

CIRCUIT No. 1
Laval, Earldom  
(in the heart of the town)
1.6 km (duration: 1 h 15 min)

    Vieux-château (old castle)
    Place de la Trémoille
    Place Saint-Tugal
    Rue Renaise
    Place Hardy de Lévaré
    Place de Hercé
    Jardin de la Perrine    
     (Perrine Garden)
    Rue de la Trinité
    Grande Rue

CIRCUIT No. 2
Laval, from one suburb  
to another
2.2 km (duration: 1 h 30 min)

    Vieux-pont (old bridge)
    Saint-Vénérand Church
    Rue Mazagran
    Place Jean Moulin
    Rue de la Paix
    Aristide Briand bridge
    Place du 11 Novembre
    Rue du général  
    De Gaulle
    Saint-Martin Priory
    Cordeliers Church
    Carrefour aux Toiles
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LAVAL, FROM ONE SUBURB  
TO ANOTHER
From the 19th century, the creation of a large Napoleon thoroughfare 
helped to develop the left bank to the north of the former medieval 
Pont de Mayenne suburb. The newly created east-west route henceforth 
structured a new town centre.

1

       Vieux-pont (old bridge)
This construction originally had five arches, probably 
dating from the 12th century, and was for a long 
time encumbered with houses, a mill and a hospital. 
A fortified gateway, the Châtelet Saint Julien, that 
marked the entrance on the left bank, was destroyed 
in 1779. Development of the quays during the Second 
Empire led to significant changes along the river 
banks as well as the construction of the new Saint-
Julien Hospital, which, in its centre, has a Roman-
Byzantine style chapel with an imposing dome 
(1899). Nearby, on the Paul Boudet quay, is the Saint-
Julien Laundry Boat. It was classified as a historic 
monument in 1993 and was recently restored. 
Visitors can learn about the laundry activity that still 
took place on the banks of the Mayenne into the ’70s. 
In the distance, the steeple of the Avesnières Basilica 
is a reminder that the religious building, founded in 
the 11th century, has a remarkable Romanesque apse, 
which for a long time was the centre of a village that 
eventually became part of Laval in 1863.

       Saint-Vénérand Church
The church was requested by the bourgeois textile 
population living in the Paris road suburb. Work began 
in 1485, and the monument underwent two building 
phases that ended in 1565 with the construction of 
a vaulted choir with ornate domes. As for the nave, 
it has a monumental doorway in the shape of an 
antique Arc-de-Triomphe. This one was mainly 
inspired by works on the San Andrea de Mantoue 
Church, undertaken by the Italian architect Alberti. 
Decorating the left wing of the transept is a large 
stained-glass window of the crucifixion. It is said to 
be the work of the prestigious Arnoult de Nimègue 
workshop in Rouen, and bears witness to the quality 
of stained glass work at the beginning of the 16th 
century, as well as to the active sponsorship of the 
merchant bourgeoisie that had gained their fortune 
from trading linen. At the time of the Revolution, the 
building, which for a while was known as a cathedral, 
became the storage place for furniture from Laval’s 
convents. Thus, the high altar is from the Saint Tugal 
collegiate and the choir stalls from the Patience 
Convent.
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       Rue Mazagran
Under the name of Rue des Auberges, this route 
was established in 1804 at the expense of the 
Dominican convent chapel that disappeared from 
the urban landscape. Today, the area has an obvious 
administrative function. Built in 1982 by Yves Moignet, 
the Hôtel du Département promotes an architectural 
style promoting the local identity by using traditional 
materials such as wood and slate in association with 
concrete. In contrast, the nouvelle préfecture, with 
its glass façade and wide porch providing a visual 
perspective of the urban environment, symbolises 
the transparency of the State services and their will 
to stay in touch with the general public.

       Place Jean Moulin
A gateway topped by a triangular pediment with 
two footpaths, inspired by Renaissance architect 
Serlio, has been the entrance to the Hôtel Préfectoral 
since 1808. Nicolas Harmand, the first prefect of La 
Mayenne, never lived there as the construction works 
for the new building were not completed until 1817. 
On the architect Voinier’s plans, part of the façade 
of the former Jacobin convent’s dwellings, founded 
at the end of the 15th century, was reworked and 
decorated using flat pilasters to form a colossal 
order. In this way, the Hôtel Préfectoral, gained a 
neoclassic style in keeping with the tastes of the 
time, at a lesser cost.

       Rue de la Paix
This route pays witness to the relative failure of the 
urbanisation of the east-west thoroughfare during 
the 19th century. Far from representing a harmonious 
architectural ensemble, the street has a series of 
investment properties with façades inspired by the 
neoclassic style or the work of Baron Haussman. 
Construction of the theatre by Renous began in 1826. 
It is noteworthy as it is set back enabling the creation 
of a forecourt and a promenade planted with trees. 
Having undergone full reconstruction,  nonetheless 
maintaining the original façade, the monument 
reopened to the public in 2007 for a recital by Barbara 
Hendricks.

1 – Saint-Julien Laundry Boat
2 – Saint-Vénérand Church
3 – Hôtel préfectoral
4 – Theatre
5 – Nouvelle préfecture
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       Aristide Briand Bridge
Construction of the Pont-neuf, beginning in 1812 
and completed 12 years later, meant the great east-
west thoroughfare could cross the Mayenne, whose 
natural initial course had been diverted. In a style 
similar to the causeway over the Loire in the 18th 
century, the construction has three basket arches 
supporting a flat deck. At the same time as this new 
route, the arrival, in 1855, of the Paris-Brest railway 
line gave rise to the construction of a 27.50-metre-
high viaduct. To the north, this imposing construction 
closes a view that it structured around town houses 
on the left bank and the river moorings, inaugurated 
in 1994 on the right bank.

       Place du 11 Novembre
This area was created in the 19th century, following 
the gradual filling of one of the river’s meanders 
and the former Chiffolière marsh. The new urban 
centre became the location for large public buildings 
such as the market halls and the Hôtel de Ville 
(Town Hall) completed in 1831 following plans by the 
Parisian architect Gisors. Its monumental neoclassic 
style façade is adorned with two allegorical statues 
representing trade and agriculture. Close to the 
water jet fountain installed at the end of the 1970s, 
is a statue by David d’Angers in memory of Ambroise 
Paré, who was born in Laval at the beginning of 
the 16th century. The man known as ‘the father 
of modern surgery’ appears standing, as a man 
in action in the battle fields, but his hand is on his 
chin indicating study and thought, which are also 
represented by the books at his feet.

       Rue du Général de Gaulle
Behind the town hall, the Médiapole, completed 
around 2000 fits its urban environment perfectly, 
thanks to references of neoclassic style. Further, 
along the old Rue de Joinville, large blocks built 
starting in the reign of Louis-Philippe, have long 
bordering balconies made of cast iron from the 
industrial foundries. The first department stores 
such as Le Grand Bazar de Paris, were added around 
1870 at No. 42, the façade of which is elegantly 
adorned including a caduceus, symbol of the Greek 
god Hermes.
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       Saint-Martin Priory
Leaving the thoroughfare to the right, enter Rue 
de Rennes to reach the former medieval suburb. 
Around 1050, Guy, the first lord of Laval, authorised 
monks from the Marmoutier Abbey in Tours to found 
a priory dedicated to Saint Martin. The construction 
of a chapel with a remarkable Romanesque apse is 
coupled with a series of mural paintings from the 
12th to 17th century. Canon Le Segrétain, a military 
chaplain from Laval, had the entire structure 
reworked and completed by the artist Goethals in 
1883. The monument was restored in 1994 and is now 
awaiting a new use.

       Cordeliers Church
Turning back, to the crossroads between Rue de 
Rennes and Rue de Bretagne, you will reach the 
former Cordeliers convent. Founded in 1394 by Guy 
XII of Laval, this Franciscan establishment’s church 
was entirely redecorated at the time of the Counter-
Reformation. A richly-decorated, Mannerist-style 
gateway, built around 1630 provides access to the 
inside of the building which displays one of the most 
beautiful collections of Grand Siècle altarpieces. 
Among them, the altarpiece of the high altar, built by 
Pierre Corbineau in 1636, is remarkable in size at a 
height of 14.50 metres. Its central alcove was filled in 
the 19th century with a copy of the Murillo painting of 
the Assumption. New stained glass and neo-Gothic-
style altarpieces were added to the initial decor as of 
1870. 

       Le Carrefour aux Toiles
As you continue your way along Rue de Rennes, 
leaving the courtyards of the old inns such as 
Minger and Grand Louis to the right, you will reach 
the Carrefour aux Toiles. The name is a reminder of 
the existence of the specialised, weekly, open-air 
market that was held here until 1731 when the Linen 
Market Hall (which no longer exists) was built on the 
heights of the town. Nearby, the silhouette of the 
Renaise Tower, built in the middle of the 15th century 
bears witness, with its imposing architecture, to its 
adaptation for artillery purposes. It is also a reminder 
of the northern front of the urban fortifications that 
are visible along Rue Souchu-Servinière, which will 
bring you back to the Hôtel de Ville.

1 –The viaduct and the river moorings
2 – The town hall
3 – Le Bazar de Paris
4 – Saint-Martin Chapel
5 – The Renaise Tower

51

3

>>>

15 17 18 20

19
16

12 13



THE LAVAL PANTHEON
During one thousand years of history, many personalities, often with 
exceptional destinies, have been born within the walls of Laval and have 
contributed to the town’s renown.

Ambroise Paré (1510–1590),
FATHER OF MODERN SURGERY
Born into a modest family in Le Bourg-Hersent, 
Ambroise Paré was first a kitchen boy, then a 
barber’s apprentice at the Lord of Laval’s court. His 
sharp mind and his intelligence were such that he 
became a surgeon at the Hôtel-Dieu hospital. Present 
at the headquarters in Damvilliers and Perpignan, 
the Laval man would see wounds caused by the 
firearms that were becoming more widespread at 
the time. He was the first to successfully experiment 
ligaturing arteries instead of cauterising them 
with a hot iron. Having helped to cure the Duke of 
Guise, he was appointed first surgeon to the king 
in 1551. His talent was not sufficient to save Henri 
II who was wounded in the eye by a spear, but he 
maintained the protection of Charles IX and Henri III. 
As a Protestant, he narrowly escaped death at the St 
Bartholomew’s Day massacre. At the end of his life, 
his authority was confirmed, and he took time to 
write medical texts that were translated into several 
languages, even reaching Japan in the 17th century. 
He died with full honours in Paris and epitomised the 
model of bourgeois success that the local councillors 
symbolised in 1840 in the form of a statue by David 
d’Angers.

Henri Rousseau (1844–1910), 
POPULAR MASTER OF REALITY
Born on 21 May 1844 in La Porte Beucheresse, Henri 
Rousseau, son of a tinsmith, had mediocre results at 
the lycée in Laval. Guilty of theft, he voluntarily joined 
the 51st Infantry Regiment in Angers in 1863. He got 
to know veterans from the Mexico expedition who, 
through their tales, no doubt strongly stimulated 
his imagination. After the Franco-Prussian War, he 
became a tax farmer at the gates of Paris and at the 
same time began a career as an amateur painter 
leading him to exhibit his work at the Salon des 
Indépendants as early as 1885. The fact that he was 
self-taught, and his against-the-grain work meant he 
attracted strong criticism. In 1897, he unsuccessfully 
tried to sell ‘The Sleeping Gypsy’ painting to the 
town of Laval. He was a correspondent for the Petit 
Journal newspaper, that reported on the colonial 
conquest, then he finally set up his canvasses in 
the Jardin des Plantes, where the exotic plants and 
animals inspired his first jungle paintings. He was 
encouraged in his artistic approach by Picasso and 
Apollinaire, however, Rousseau died unknown on 2 
September 1910. His ashes were returned to Laval in 
1947 to be disposed in the Perrine botanical garden.

Alfred Jarry (1873–1907) 
OR THE DESTINY OF A ‘GROTESQUE’ WRITER

Alfred Jarry is inseparable from Papa Ubu, the 
grotesque character from the writer’s imagination 
who makes him the emblematic hero of an 
unconventional work. But no one could have 
imagined that the business representative’s son 
would become one of surrealism’s frontrunners. 
Following his education in Saint-Brieuc and Rennes, 
he was admitted to the prestigious Henri IV lycée 
in Paris where he was Henri Bergson’s student. 
Nonetheless, he failed the entrance exam for the 
École Normale three times. Working for Mercure de 
France and Revue Blanche, he shared his literary 
talent through pieces featuring Ubu, the first version 
of which appeared in 1894. With a comic, wry style, 
close to the absurd, Jarry became the inventor of 
pataphysics and identified more and more with 
his character. Consumed by alcohol and chased 
by several Laval creditors, including Trochon, the 
cycle merchant, he left Laval for good on 18 October 
1907, a few days before his death in Paris on 1st 
November. Since 1966, the memory of the writer is 
acknowledged in the form of a statue by Zadkine, 
which was recently placed behind the Hôtel de Ville.

Alain Gerbault (1893–1941), 
SOLO YACHTSMAN

At the end of the 19th century, the Gerbault family 
was one of the biggest industrial fortunes of the 
Mayenne department. Consequently, Alain, born on 
17 November 1893, had a golden childhood rocked by 
Anglomania as a result of several trips to Dinard. He 
maintained an interest in tennis and sailing. He was 
drafted during the First World War and became a 
fighter pilot with the Loups squadron. Then, having 
become a finalist in the world tennis doubles 
championship, he set off for adventure in the spring 
of 1923 aboard a modest sailing boat called Firecrest. 
His solo trip between Gibraltar and New York lasted 101 
days and was an unparalleled sporting feat. Building 
on this success, Gerbault continued his way, crossing 
the Pacific via the Panama Canal. He completed his 
tour of the world six years later in Le Havre. He was 
acclaimed as a hero in France, but nonetheless chose 
to abandon western life to live close to the native 
Polynesians whose culture he admired. Struck by 
malaria, he died on 16 December 1941 on the Isle of 
Timor. Following his wishes, his grave is in Bora Bora.
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1 – Grave of Le Douanier Rousseau - Jardin de la Perrine
2 – Ambroise Paré by David d’Angers - Place du 11-novembre
3 – Alfred Jarry by Zadkine - Place des Droits de l’Homme
4 – Monument in memory of Alain Gerbault - former Museum of Fine Arts
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« AS YOU ARRIVE IN LAVAL ON THE ROUTE DE SABLÉ, 
IT SEEMS LIKE YOU ARE ENTERING A VILLAGE FROM 
THE MIDDLE AGES. A HUGE STREET CROSSES ITS 
GREATER LENGTH AND IS BORDERED BY HOUSES 
MANY OF WHICH HAVE CORBELLED OUT ELEMENTS. 
THEY LOOK LIKE UPTURNED PYRAMIDS. »

Prosper Mérimée

Tales of Laval, Town of Art and 
History… with a Ministry of Culture-
accredited tour guide.
The guide welcomes you.
They know all the aspects of 
Laval and will give you the keys to 
understand the scale of a square, 
the growth of the town across its 
neighnourhoods. The guide is there 
for you. Feel free to ask questions.

Laval is part of the national network 
of Villes et Pays d’Art et d’Histoire 
(Towns and Places of Art and History)
The Architecture and Heritage 
department of the Ministry of Culture 
and Communications, awards the 
title of Villes et Pays d’Art et d’Histoire 
to local councils that promote their 

heritage. It guarantees the expertise 
of the tour guides and those who 
bring the architecture and history 
to life, as well as the quality of their 
actions. From ancient relics to 21st-
century architecture, these towns 
and places illustrate heritage in all 
its diversity. Today, a network of 187 
towns and places across France share 
their expertise.

Nearby, Coëvrons-Mayenne, Angers, 
Le Mans, Rennes, Vitré, Fougères, 
Saumur, Nantes, Guérande, Dinan, 
Fontenay-le-Comte, la Vallée du 
Loir, the Nantes area Vineyards and 
the Perche Sarthois area are also 
recognised as Villes et Pays d’Art et 
d’Histoire.

Contact:
Laval Tourist Area
84 avenue Robert Buron
53000 LAVAL
Tel: +33 (0)2 43 49 46 46
www.laval-tourisme.com/en

Service Patrimoine – Ville de Laval
Maison du Grand Veneur
14, rue des Orfèvres
53 000 Laval
Tel: +33 (0)2 53 74 12 50
www.patrimoine.laval.fr

Design:
Laval Tourist Area and the Town of Laval
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